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later part of the 12th century A.D. and was a poet under king Jayachandra of Kanouj.    The work  is included as one of the five great epics, Pancha Maha* fcavyas. From the point of view of art, Sri Harsha has spoiled the delicate beauty of the romantic story of Nata and Damayanti by his elaborate rhetorical devices and his tasteless fancies.   The poem is important as it represents the Sanskrit epic in the last stages of its decline both in the lack of aesthetic perfection and in the absence of artistic originality.
Tbe poem consists of 22 cantos as we have it at present and takes us only up to the wedding and the Conjugal life of Nala.   Evidently this is incomplete. ft is popularly believed that he wrote 60 cantos on the whole completing the story.   But the last few verses of the 22nd cantos are in the form of an apologia and this prevents our believing that he wrote anything more than these 22 cantos.   At the end of each canto there is one verse in which the poet mentions about imown parentage and his other works, the most important among them being Khandana Khandakhadya (The sweets of Refutation), a philosophical work. Hira and Mamal a Devi were his parents.    His vast voca-
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«8«v ™ it.   As a conseauen*, he has always be**.